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Methodical recommendations
Etude Ne 1 is intended for the
secondary (basic) sub-level of primary
art education and institutions of
professional pre-higher art education.
The composition was inspired by
J. S. Bach Prelude C major BWV 846.
The etude can be performed not only to
Improve the arpeggio technique, but also
as a concert piece. It is necessary to
follow a melodic line, accentuate the
depth of basses and use contrasting
dynamics (f — p) between repetitive bars.

Etude Ne 2 is intended for
institutions of professional pre-higher art
education.

The composition fall into the
genre of toccata. It can be performed not
only to improve the pull off technique,
but also as a concert piece. It is
necessary to emphasize the impulsive
character of the work in musical phrases
and to perform the accents that are fixed
in the notes.

Warning! The piece has a risk of
straining the tendons of the left hand,
especially it can be if to play it for a long
period of time. In case of feeling
discomfort, it is necessary to stop
immediately and relieve tension in the
hand.

Etude Ne 3 is intended for the
secondary (basic) sub-level of primary

MeToanuHi pekoMeHaamii

Etion Ne 1 npusHauvaetbca s
CepEeaHBOTO (6a3oBorO) 1 IpiBHS
[MIOYATKOBOI MHCTELLKOI OCBITH Ta
3aKJIajIiB daxoBoi nepeIBUIIO
MHCTEIBKOI OCBITH.

Kommo3swurisi Oyna HamucaHa Imij
BrmBoM Mysuku M. C. Baxa ITpemonii
Ho maxop BWV 846. Etion moxkHa
BUKOHYBAaTHU HE TUIBKH TUIST
BJIOCKOHAQJICHHSI TE€XHIKH aprepkio, a i
AK KOHUEepTHHH TBip. HeoOxigHO BecTn
MENOAINHY  JIHII0,  MiJAKPECIIOBaTH
ribuHy 0aciB Ta BUKOPUCTOBYBATH
koHTpacTHy nuHamiky (f — p) mix

TaKTaMH, IO ITIOBTOPIOIOTHCA.

ETion Ne 2 mpusHavaeTbcs s

3aKJIaaiB daxoBoi nepeaBUILOT
MHUCTEILKOI OCBITH.

Kommno3suiiss HamucaHa B >KaHpi
TokaTu. Il MOXkHa BUKOHYBATH HE TiTbKH
U1t BJIOCKOHAJICHHS TEeXHIKH
HU3X1THOTO JIeraTo, a ¥ K KOHIICPTHUI
TBIp. HeobxigHo M1KPECTIOBATH
IMITyJIbCUBHUM ~ XapakTep TBOPY B
My3U4HUX (pazax Ta BHUKOHYBATH
aKIICHTH, K1 IT03HaYCHI B HOTaxX.

VBara! TBip Mae HebOe3neKy
HAIlPY>KEHHS CYXOXWIb JIIBOi PYKH,
OCOOJIMBO 11€ MOXE CTaTHCH, SIKIIO TPaTH
fioro noBruit mepiox uacy. Y pasi
nuckoMdopTy  HEOOXiITHO

3YIIMHUTUCDH Ta 3HATU

BITUYTTSI
HeTralHo
HaIpY>KEHHS PYKH.

E1ion Ne 3 mpusHavaerbcs s

CEPEHBOTO (6azoBoro) i piBHS



art education and institutions of
professional pre-higher art education.

The composition fall into the
genre of tango, in style of Latin
American music. It can be performed
not only to improve the accord’s
technique, but also as a concert piece. It
IS necessary to emphasize the impulsive
character of the composition in musical
phrases and to perform the accents that
are fixed in the notes.

Reminiscences is intended for the
secondary (basic) sub-level of primary
art education and institutions of
professional pre-higher art education.

The composition fall into the
genre of  instrumental romance and is
written in the form of variations. There
are different playing techniques:
accords, arpeggio, artificial harmonics,
tremolo. It is necessary to convey a
lyrical image of piece, to show unity of
sound when changing guitar techniques,
to depict a picture of native village,
home, well and golden wheat field in the
music.

Warning! The indicated technique
in the notes with flesh of index finger
(30 — 39 bars, 78 — 85 bars) should be
played above the fretboard not lower
than the twelfth fret with the extended
index finger of the right hand, moving it
together with the palm up and down
along the fixed strings of the chords,
forming a tremolo technique.

IIOYAaTKOBOI MHCTELLKOI OCBITH Ta
3aKJIajIiB daxoBoi nepeIBUIIOl
MHCTEILKOI OCBITH.

Komno3uiiss Hamucana B pUTMI
TaHro, y CTWJl JATHHOAMEPUKAHCHKOT
My3UKd. 1l MOXKHA BHMKOHYBATH He
TITBKH JUISI BIOCKOHAJICHHS aKOPJOBOI
TEeXHIKM, a ¥ SK KOHUEPTHUU TBIp.
HeoOxiano M1KPEeCIIoBaTU
IMITYJIbCUBHUN XapakTep KOMIIO3HUIII B
My3HM4YHMX (pa3zax Ta BHUKOHYBaTH
aKIIEHTH, SIK1 II03HA4Y€EH]1 B HOTaxX.

Cooraam TIPU3HAYAETHCA IS
CepEeAHBOTO (6azoBorO)
IMOYAaTKOBOI MMCTEIBKOI OCBITH Ta

[IEPEIBUILIOT

M1JIP1BHS

3aKyIaaiB daxoBoi
MUCTEIBKOI OCBITH.
Komnosutiis Mae KaHP
1HCTPYMEHTAJILHOTO
HanucaHa y ¢opmi Bapiauiid. [Ipucythi

pOMaHCy Ta

pi3HI TEXHIKM TPU: AKOPIHU, apHeaxKio,

HITYYH1 brnaxoneryu, TPEMOJIO.
HeoOxinmno mnepenatu mipuuHuil 00pa3
TBOPY, TIOKa3aTH €IHICTh 3ByYaHHS IPH
3MiHaxX riTapHUX MPUIOMIB,
B1JIOOpa3UTH B MY3HIll KapTUHY PIAHOTO
celma, XaTH, KpHHHII Ta 30JI0TOTO
MIIICHUYHOTO TTOJISI.

VYBara! 3a3HaueHMl TpUIOM Yy
morax Wwith flesh of index finger (3
M’akommio éxaszienozo nanvys 30 — 39
TT., 78 — 85 TT.) ciix rpatu Hax rpudom
HE  HIWKYE  JBAHAJIATOIO  JIaIy
BUTATHYTUM BKa31BHUM IaJIbIIEM MPaBOi
PYKH, pyXai4u HOTro pa3oM i3 JI0JOHEI0
Bropy — BHHM3 TIO0 BKa3aHHUX CTpyHax

aKOP/iB, YTBOPIOIOYH TMPUHAOM TPEMOJIO.



Prelude is intended  for
institutions of professional pre-higher art
education.

The composition fall into the
genre of toccata. It contains an artistic
Image that resembles a psychological
picture of the inevitability of the
movement of time in the life of society.
To embody this image, it is necessary to
change barres, harmonies between bars
in a timely manner and to keep a single
rapid tempo throughout the entire work.

Ballad Ne 1 is intended for the
secondary (basic) sub-level of primary
art education and institutions of
professional pre-higher art education.

The artistic image of the
composition is based on the idea of the
victory of light over darkness.To realize
this image in music, it is necessary to
show the lyrical character of the music
up to and including the 81" bar, using
the legato technique in the melody.
From the 82" bar to the end of the piece,
emphasize the basses and chords, giving
the final a dramatic sound.

Ballad Ne 2 is intended for the
secondary (basic) sub-level of primary
art education and institutions of
professional pre-higher art education.

A picture of the native house and
people with a festive Christmas mood is
depicted. The composition is full of
lyrical feelings. It is necessary to play
the melody legato. The change of chords
in the right hand should be smooth,

Ilpearogis npu3HayaeTbCs A

3aKJIajIiB daxoBoi nepeIBUIIOl
MUCTEIBKOI OCBITH.

Komno3uiiss Hamucana B JkaHpi
ToKaTH. BoHa MICTUTh XyJ0XKHIHA 00pa3,
0 Haraaye TICUXOJOTIYHYy KapTUHY
HEMUHYYOCTI pyXy Yacy B KHUTTI
cycmiyibeTBa. s BTIIGHHS  IBOTO
o0pazy HEOOX1THO CBO€YACHO
3MIHIOBAaTU Oape, rapMOHIi MK TaKTaMHu
Ta TpUMATH €JUHUN CTPIMKUN TeMII

MPOTATOM YChOT'O TBOpY.

banaga Ne 1 npusHavaeTbes i

CEPEIHbOIO (6a3zoBoro) M1IpiBHSA
MMOYaTKOBOI ~ MHUCTEIIBKOi  OCBITH  Ta
3aKyIaaiB daxoBoi nepeaBUILIOT
MUCTEIBKOI OCBITH.

B XYJ0KHBOMY oOpasi

KOMITO3HMIIIT TOKJIaZieHa 17ies TMePeMOTH
CBITJIa HaJl TeMpsBorwo. Jyist 11 BTIJIEHHS
HEOOX1IHO MoKa3aTu JTpUYHUN
XapaKTep MY3UKH BKJIIOYHO 10 81 TakTy,
BUKOPUCTOBYIOUM B MEJOAIl MpUiioM

aerato. 3 82 TakTy 1 JI0 KIiHIL TBOPY

MIJKpEeCIIoBaTH  0acu Ta  aKoOpAw,
HaJlal0uu binamy IpaMaTUYHOTO
3ByYaHHS.

Bbanapa Ne 2 npusnavaeTses Jist

CEPEIHBOTO (6azoBoro) piBHS
II0YaTKOBOI MMCTEIBKOI OCBITH Ta
3aKJIaIiB dhaxoBoi nepeIBUIIOT

MHCTELBKOI OCBITH.

300pakeHa KapTUHA PIIHOI XaTH
Ta JIOJIEM 31 CBATKOBUM PI3ABSIHUM
Kommno3umis

HaCTpOEM. HaIIOBHCHa

JIpUYHUMH ~ TOYYTTAMU.  Menogito

HEOOXITHO TpaTh MPUUOMOM JIETaTo.



imperceptible.

Nocturne is intended for the
secondary (basic) sub-level of primary
art education and institutions of
professional pre-higher art education.

A picture of the drama of the
human soul is depicted, but despite its
sufferings, it has hope that better times
will come. To embody this image in
music, it is necessary to fill the
harmonies and basses with a deep,
dramatic sound, while playing the
melodic line gently.

Dance is intended for institutions
of professional pre-higher art education.

The composition was written
under influence of Irish music and has
feature of a martial dance. It is necessary
to emphasize the rhythmic pulsation, to
react quickly to the changes in tempos,
musical times and the playing of various
guitar techniques, while not losing the
general movement of the whole piece.

Warning! The technique indicated
in the notes beats with right and left
palm on the side (bars 39 — 42, bars 93
—96) should be performed by alternating
blows on the side with the left (L.) and
the right (R.) hands.

Novelette is intended for the
secondary (basic) sub-level of primary

3MiHa akopAiB y MpaBid pyli MOBHUHHA
OyTH MJIaBHOIO, HETIOMITHOIO.

HoxkTiopH mnpu3HavaeTbes st

CepEeaHBOTO (6a3oBorO) 1 IP1BHS
MMOYAaTKOBOI ~ MUCTEIbKOi OCBITH  Ta
3aKJajIiB daxoBoi nepeIBUIIo
MHUCTEIBKOI OCBITH.

300paxkeHa ~ KapTHHAa  Jpamu
JIFOJICBKOI Y1, Ta HE3BAXAl0Uu Ha CBO1
CTpaXJaHHS, BOHA Ma€ HaJIIl, IO
Kpauy 4Yacu mnpuiiayTh. s BTUICHHS
bOro o0pa3y B My3HIll HEOOXiJHO
HAIlOBHUTHU TapMOHIi 1 0acu TriIMOOKHM,
JApaMaTHYHUM 3BYYaHHSIM, BOJHOYAC

MEJIOAIMHY JIIHII0 TPaTH HIXKHO.

Taneunb
3aKJIaiB

NpPU3HAYAETHC  JIS
daxoBoi nepeIBUILOT
MUCTEIBKOI OCBITH.

Komno3uiiss Oyna HamucaHa Tif
BIUTMBOM IpJIAHJCHKOI MY3UKH 1 Mae
pucu OoitoBoro TaHiw. HeoOxigHO
MIJKPECTIOBATH PUTMIYHY MYJIbCAIIO,
MIBUJKO pearyBaTd Ha 3MIHU TEMIIIB,
My3UYHUX PO3MIpPIB Ta TPy pIZHUX
TiTApHUX TPUHOMIB, TP LBOMY HE
BTpayarlOyM 3arajJlbHoro pyxy BCi€l
I €CH.

VYBara! 3a3HaueHMM y HOTax
npuiiom rpu beats with right and left
palm on the side (¢dapsamu npasoro ma
ieoro oonouamu no oouuanyi 39 — 42
TT., 93 — 96 TT.) Ciig BUKOHYBaTH,
Yepryoyu yJaapu Mo OOMYaiilll JIIBOIO
(L.) Ta mpagoto (R.) pykamu.

HoBesiera npusHavaeTrbcsa ISt

CEPEHBOTO (6azoBoro) i piBHS



art education and institutions of
professional pre-higher art education.

The piece is imbued with romantic
sentiments. The beginning takes us to
travels on the warm seas of tropical
countries, the middle movement (26 - 39
bars) demonstrates the mood of winter,
snow-capped mountains and forests of
cold countries. From bar 40 to the very
end of the composition, sunny, warm
moods return. Thus, while performing, it
IS necessary to play the middle
movement (26 - 39 Dbars) more
emotionally, excitedly, tensely with
drama, and in the outer movements (1 -
25 bars and 40 - 57 bars) to perform
calmly and with inspiration.

Round dance Ne 1 is intended for
the secondary (basic) sub-level of
primary art education and institutions of
professional pre-higher art education.

The piece is the first part of a
cycle of four round dances, each of
which depicts a certain culture of the
world. It is a journey around the globe
from East to West.

Round dance Ne 1 portrays the
culture of Far Asia, life in the tropics.

The composition should be
performed calmly and playfully at the
same time, to show a picture of the
harmony of the world. You should
clearly perform the techniques of
tremolo, tambourine, natural and
artificial flageolet.

Round dance Ne 2 is intended for
the secondary (basic) sub-level of

IIOYaTKOBOI MHMCTEIbKOI OCBITH, Ta

3aKJIajIiB daxoBoi nepeIBUIIOl
MUCTEIBKOI OCBITH.

TBip npoHU3aHUN POMAHTUYHUMHU
HacTposMmu. [loyaTtok BITHOCUTH HAC 0
MaH/IPIBOK TETUTUMHU MOPSMHU TPOTIUHUX
KpaiH, cepenHa 4yactuHa (26 — 39 TT.)
JEMOHCTPY€E HACTPOi 3UMHU, 3aCHIKEHUX
rip Ta JIiciB XOJMOJHUX KpaiH. Bix Takty
40 1 mo caMoro KIHIA KOMIIO3UI]
MOBEPTAIOTHCA 3HOBY COHSIYHI, TEIU
HacTpoi. Tak mpu BUKOHAHHI HEOOX1THO
cepeaHio vyactuny (26 — 39 TT.) rparu
O1JTbIII EMOIIIHO, CXBUJILOBAHO,
HaIPY>KEHO 3 JpaMaTH3MOM, a B KpaiHiX
gactuHax (1 — 25 Tr. Ta 40 — 57 TT.)

BHKOHYBATHU CITOKIMHO Ta 3 HATXHCHHSIM.

KpyroBuit  tanenb Ne 1
PU3HAYAETHCS s CepeIHBOTO
(6a3zoBoro) M1IpiBHSA I0YaTKOBOI

MUCTELBKOI OCBITH Ta 3aKJaJiB (HaxoBoi
MepeIBUILI0T MUCTEILKOI OCBITH.

TBip € mepIIo YaCTUHOI LUKy
3 YOTUPHOX KPYrOBUX TaHINB, B
KOXXHOMY 3 SIKUX 300pa)keHa IIeBHA
KyJlbTypa cBiTy. lle mogopok HaBKOJIO
3emMHO1 Kym Big Cxomy nmo 3axony.

Kpyrosuii Tanenps Ne 1 3manboBye
KyJaeTypy [amexkoro Cxomy, XKUTTS
cepen TPOIIIKIB.
KOMITO3HIIII0O HEOOXITHO CHOKIHHO 1

Bukonysaru

BOJIHOYAC TpailiiBO, MOKA3aTU KapTUHY
rapMoHii  cBiTy. UYITKO BHKOHYBaTH
IIPUHNOMU

TPEMOJIO, TaMOypUHY,

HATypaJbHUX Ta WTYYHUX (PIIa>KOJIETIB.

KpyroBuii  Tamenr Ne 2
MIPU3HAYAETHCS VIS CEpEIHBOTO



primary art education and institutions of
professional pre-higher art education.

The piece is the second part of a
cycle of four round dances, each of
which depicts a certain culture of the
world. It is a journey around the globe
from East to West.

Round dance Ne 2 portrays the
culture of the Middle East, life among
the deserts. The piece has the features of
a martial dance. It is necessary to
perform clearly rhythmic figurations,
quickly react to changes in tempos,
musical times in order to obtain a
coherent sound of the entire
composition.

Round dance Ne 3 is intended for
the secondary (basic) sub-level of
primary art education and institutions of
professional pre-higher art education.

The piece is the third part of a
cycle of four round dances, each of
which depicts a certain culture of the
world. It is a journey around the globe
from East to West.

Round dance Ne 3 portrays the
culture of old North-Western Europe,
memories of castles, chivalry, the era of
heroes. The composition was written
under the influence of Irish music and
has feature of a martial dance. In the
outer movements (bars 1 — 62 and bars
103 — 146), it is necessary to keep a
single tempo, to react clearly to the
change of rhythmic figurations, to
perform all dynamic notations. The
middle movement (bars 63 — 102) has
features of the ballad genre, the tempo

(6azoBoro) M IPIBHS MMOYaTKOBOI
MUCTEIBKOT OCBITH Ta 3aKJafiB (paxoBoi
MepeaBUIIO1 MHUCTENBKO1 OCBITH.

TBIp € Apyroro 4YacTUHOIO LUKITY 3
YOTUPHOX KPYTOBHX TaHIIIB, B KOKHOMY
3 SKUX 300pakeHa TIEBHA KYJbTypa
cBity. Ile momopox HABKOJO 3E€MHOI
kyni Big Cxomy mo 3axomy.

Kpyrosuii Taneups Ne 2 3manboBye
KynbTypy bnuszbkoro Cxomy, XHUTTH
cepen nmycrenb. IBip Mae pucu
OoioBoro TaHIo. HeoOXimHO YITKO
dirypauii,
IIBUJKO pearyBaTd Ha 3MIHU TEMIIIB,

BUKOHYBAaTH PUTMIYHI

My3WYHUX PO3MIpiB, W00 OTpUMAaTH
[UJIICHE 3BYYaHHS BCI€T KOMIO3UIIII.

KpyroBumii  Tanmeur Ne 3
IPU3HAYAETHCS TS CepeIHBOTO
(6a30B0OT0) M1 IPIBHS MOYaTKOBO1

MUCTELBKOI OCBITH Ta 3aKJaiB (HaxoBoi

[IepEeIBUILOI MHUCTELBKO1 OCBITH.
TBip € TPEeThOIO YACTUHOIO IUKITY
3 YOTUPHOX KpPYroBHUX TaHIIIB, B
KO)KHOMY 3 SKHX 300pa)keHa IIeBHA
KyJapTypa cBiTy. Lle momgopok HaBKOJIO
3eMHO1 KyJi Big Cxomy 10 3axony.
Kpyrosuii Tanenps Ne 3 3manboBye
KylabTypy crapoi IliBHIuHO-3axigHO1
€Bponu, criorajau po 3aMKH,
JUIAPCTBO, €noxy repoiB. Kommosuiris
Oyna HaIucaHa T BILUITUBOM
IpJIaHJICBKOI  MY3UKH 1 Ma€ PHUCH
00MOBOTO TaHIO. Y KpaWHIX pO3Miiaax
(1 — 62 tT. Ta 103 — 146 TT.) HEOOXITHO
TPUMAaTH €UHUHN TEMII, YiTKO pearyBaTH
dirypauin,
BUKOHYBATH BC1 JWHAMIYHI TTO3HAYCHHS.
Cepennit posmin (63 — 102 T1T1.) Mae

Ha 3MIHy  PUTMIYHHX



changes to a slower one. It should be
performed calmly, smoothly lead the
melodic line and play the bass deeply.

Round dance Ne 4 is intended for
the secondary (basic) sub-level of
primary art education and institutions of
professional pre-higher art education.

The piece is the fourth part of a
cycle of four round dances, each of
which depicts a certain culture of the
world. It is a journey around the globe
from East to West.

Round dance Ne 4 portrays the
culture of North America. It is necessary
to emphasize the syncopated rhythm of
the music, to clearly move from one
guitar technique to another in order to
avoid gaps in the sound between parts of
the composition.

Warning! The piece uses the
tapping technique (bars 27 — 34; bar 56
and 58). For the sequence of alternation
of hand play, there are corresponding
designations “L” — left; “R” — right. In
bars 31 — 34, bar 56 and 58 the sounds
of the flageolets are performed by hitting
the “m” finger simultaneously on three
bass strings above the XII metal fret of
the fretboard.

pucH >kaHpy Oanaau, TeMN 3MIHIOETHCS
Ha TOBUIbHIMIMKA. BukonyBaTu ciia
CIOKIMHO, TUIABHO BECTH MEJIOMINHY
JIHIIO Ta TTIMO0KO rpaTu Oacu.

KpyroBuii  tamenpr Ne 4
MIPU3HAYAETHCS VTS CEpEIHbOIO
(6a3zoBoro) M IPIBHS MMOYaTKOBOI

MUCTEIBKOT OCBITH Ta 3aKJafiB (paxoBoi
MepEeIBUIIIOT MUCTEIILKOI OCBITH.

TBIp € ueTBepTOI0 YACTUHOIO
UKy 3 YOTHUPHOX KPYrOBUX TaHIIIB, B
KOXXHOMY 3 SKHUX 300pa)keHa II€BHa
KyJlbTypa cBiTy. lle mogopoxx HaBKOJIO
3eMHO1 KyJi Big Cxony 10 3axony.

Kpyrosuii Tanenps Ne 4 3manboBye
KYJIBTYPY [TiBHI4YHOT AMEpHUKHU.
HeobxinHo 1IKPECITIOBATU
CUHKOIMOBAHUN pUTM MY3UKH, YITKO
MEePEXOAUTH BiJl OJHIET TITAPHOI TEXHIKH
0 1HIIOI, 100 YHUKHYTH PO3PHUBIB Y
3By4YaHHI MDK YaCTHHAMHM KOMIIO3HIIII.

VYBara! v TBOPI1
BHUKOPHCTOBYEThCS mpuiioM tapping (27
— 34 T11.; 56 Ta 58 TT.). [Hns
MOCTIJOBHOCTI 4YepryBaHHS TPH PYK €
BiamoBigHl mo3HayeHHsa L. — miBa; R. —
npasa. B 31 — 34 tt.; 56 Ta 58 TT. 3ByKH
(bIaXOJETIB BUKOHYIOTBCS yaapamMu M
Nanblsi OAHOYACHO TIO TPHOX OACOBHUM
ctpynaM Haj Xl meTtaneBum mopikkom

rpuda.
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Etude No 1 Etroa No 1

David Grigorian (* 1990) Aasig I'piropsn (* 1990)
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Etude No 3 Etioa No 3
David Grigorian (* 1990) Aasig I'piropsn (* 1990)
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Allegro /=138
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Aasia I'piropsn (* 1990)
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baaaaa No 1

Ballad No 1

Aasig I'piropsn (* 1990)

David Grigorian (* 1990)
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Aasig I'piropsn (* 1990)
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Round dance No 2

David Grigorian (* 1990)
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Kpyrosuit ranerns No 3

Round dance No 3

Aasig I'piropan (* 1990)

David Grigorian (* 1990)
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